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SUNDAY MORNING, JULY 9 m. 



Tlie sound of sUenoe In ray heart- 
Sweet murmurous voices ot the rain, 

Stir like tlie sigliing summer trees, 
And brlig the summer back agoln.' 

The silence ot Earth's Sabbath morn 
All the blue dome Of heaven fills, 
, ind morning cloads, like incense bome, 
Float o'er the congregated lulls. , ' 

The dial green ais'.es rench far away, 
with fragrant stir of. dewy trees; 

The fliwhing laurels rain their snow. 
At the soft shiver of the breeze. 

And far and grand, the slumbrous swell. 
The eternal wind-swept anthem rolls? 

And dies into the ' ' Gloria " 
That whispers in our silent souls. 

Ah 1 Heaven and Earth had met at last, 
When we two walked alone that day. 

And wind and sunshine bore our prayer 
For Lira who wandered far away I 

And sitting on the fallen tree, 

Where the lone path grew bare and steep. 
We listened to tbe dreamy sound. 

The sigh of silence in her sleep I 

We plucked the violet's heart-Shaped leaf. 
To mark the hymn -v^e love^d so well,— 

Whore all our dearest thoughts of 7Um, 
And all our tenderest memories dwell. 

The Med leaf still marks the page. 
And in the chancel's stainfed ray, 
We hear the white-jtoled priest read o'er 
. The Gospel that we read that ,day. . . 

And for the' incense of the woods. 

The flecks ot sky, and golden beam- 
'Tlie symphDnles of morning winds. 
And all the mneic of oiir dream— 

We hear the voice ol earthher praise. 
Where the clear choir chant and sing. 

And all the golden stops break forth 
Till echoing aisle and arches ring. 

But what can wake that fJided time? 
Or as the Ml-voiced orgau rolls, ■ 
- Lift a Te Deum grand &a tfiat, 

With such an answer in our souls I 



MiNETTE. 



rated in such places. The fact speaks well for 
the course of.ins'truction adopted by the teacher, 
and for the intelligence of the » pupils, wlio 11 
seems, enjoy most keenly the flnel/ interpreted 
but difficult music. 

Soiree of Chamber Music- Twenty-Ninth Con- 
cert—Trio, E flat. Op. 1, No. 1, Beethoven, Wm. 
Mason, T. Thomas and Bargner; Salon-Stuck, 
S.30hr, by Theodore Thomas; Lieder pline Worte, 
Mendelssohn, by Wm. Mason; Trio, E flat. Op. 
100, Schubert, by Mason, Thomas and Bergner. 
t,, Matines of Chamb.^r Music— Thirtieth Conoert. 
— TrlolnB flat, Op.:ll, Beethoven, Mdssrs. Ma- 
son, Thomas and Bergner; Andante, from Sona- 
ta, B flat, Mendelssohn, by F. Bergner; Phanta- 
sie-Stuck and Noveleften, Schumann, by Wm. 
Mason, and Trio, C minor. Op. 102, Rafl; by 
Messrs. Mason, Thomas and Bergner. 
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MUSIC IN CONNECTICUT. 

Miss Porter's Young Ladies' School, Farm- 
iNQTON, Ct.— The regular and very pleasant clas- 
sical reunions at the above scliool took place last 
month. We give the' programmes below. It 
will be seen that they are strictly classlc^and of a 
high character not often welcomed or even tole- 



The reproduction of "L'Btolle du Nord" at 
Vienna's Corrt Theatre, Is. reported as very suc- 
cessful with Do Murska as Cathe.^ne, and Beck as 
Peter the Great, and Beck— ondit— made a great 
hit by enacting Peter. Mile. Telheim was the 
Prascovla; 

French operettes sti'l attracted well at the Carl 
Theatre, and " La Vic Parlslcnue " excited a fu- 
rore. . 

Mile. Artot'S acceptance with Berlin's opera 
public had rather increassd thaii diminished since 
her performance in light French opferas. 

Laura Harris appeared in "La Monnaie " ope- 
ra at Brussels, while " Mignon " was preparing;. 

Uome-s opera house being deserted by the pub- 
lic, I'ke all other theatres in that city, was closed 
by its manager. »* f . ^^ ■ 

Leipslc's Gewandhaus concert, association, re- 
cently performed Handel's " Esther." 

Barcelona's "Llcco" desires operatic perform- 
ance ti-om Mme. Bnrbotj Pattl, and Tamberlik. 
Mile. Vital! had been very successlul there. 

Delle Sedie, a celebrated opera singer, has been 
appointed professor of singing at the Paris Con- 
servatoire, vice, PauUn Bspenasse, deceased— a 
choice highly commended there. 

La France Musicals suggests that Adelina 
Pattl does not really intend visUing St. Peters- 
burg for operatic performance, and supposes the 
rumor that she had really engaged there was 
started to wake up the Parisian public. Curren- 
cy Is given to a report that she with Strakosch 
will manage Les Italiens. 

Alary had a benefit there recently, when his one 
act opera was perlbrmed. Masked balls have 
stopped there. 

Tamberlik Is reported to have leased tlie Italian 
Opera House at St. Petersburg, with stipulation 
for a good subvention from government. 

Joseph White— a black man-i-and good violin- 
ist, gave a concert at Hertz's saloon, Paris, on 
February 26, with Mme. Wekerlln, Damoreau, 
and Delle-Sedie to assist him. 

The' International Theatre, at Paris, really in- 
tends to make a grand show In opera, if great 
'ilMsts can do it. TOere is talk' of engaging MUe. 
Czillag for that grand exposition opera. 

P.arlsian journals speak enthusiastically of the 
musical treat afl'orded by Eossini at his last mati- 
nee, when Alboni, MUe. Batta, and Gardoni sang 
charmingly, and Kaviua played his own music so 
well that praise followed fbr both composer and 
performer. ■ 

The Musical World's lively correspondent at 
Milan renews the attack upon Milan's grand op- 
era—La Scala — with Increased virulence: 

TO SIQNOR SCHIRA. 

Caro Maestro, &c. — ^I will now finish my rela- 
tion of the Carnival music at La Scala. I left otf 
with the prima donna, and now wlU commence 



with the tenor. Cxrrlon, who Is tlie youthful 
lover, can, with regard to age, shake hands with 
the Slgnora Tosl; but he Is well read in all the 
subteriuges of art, and enc'eavors by all means In 
hU poWir to conceal the ravages which time has 
caused in his once c'jarming voles. When he 
sings with the prima donna, • ' loli'ara'o tu m'ami, " 
they make together more than a century; and 
wlien "Don Sebastian" reveals hlmssU to his- 
subjects, who do not recognise him because he 
has become so old, he exclaims, desperately, "It 
Is your ihth'r that heaven sends to you," he 
should say instead, "your grandfather.'' . The 
voice ol Signor Carrion has become almost iuaud- 
ible; and no wonder, after a career of' more- than 
thirty years, especially, as he (being. In reality a 
toiore tegglero) has persisted in singing operas 
which appertain to a tenore robiisto. It is a 
voice labrlcated at home m the morning, placed 
In a box, and sent out In the theatre in the even- 
ing. Of A's natural, B's flat., and oven C's he 
has abundance; buti, goodness, what notes! 
Give to any person unexpectedly, and suddenly, 
a kick, and -the howl that he will imihedlately 
give will resemble the "ut depoltrine" of the 
principal tenor of La Scala; and the audience 
wlio, on hearing Carrion sing two of these notes 
in his romanza, were right when they lost all 
patience,. Immediately produced their keys and 
whistles, rendering the theatre a very Pandemo- 
nium. It Is better that Signer Oarribn should 
learn these truths, because at present he Is in a 
^fee position. Kb has been&n excellent artist. 
and has acquired fortune and tiame, therefore, lias 
no need to wish to Increase the «ne by demolish- 
ing the other. The baritone Giraldonl is theonly 
one who saved himself In the wreck. To say the 
least, he is an artist with a voice, and wl.o knows 
how to sing with passion, added to which he has 
a good and handsome presence; but even 7te in 
th . midst of the confusion was not always at his 
ease, and the agitation to a certain .extent para- 
lyzed his efforts. 

.; With regard to ithe hasso profqndo antl Ms foggy 
voice, he is a spoiled baritone ; and in the finale 
to tlie third act was obliged to alter and turn up- 
side down all his part, and in this manuei said 
finale lost half Its effect. It was a sad mistake 
'to engage a man without the necessary voice for 
so important a part. In- general everything was 
confused and bad. The orchestra did not follow 
the voices, and the choruses were out of tunej 
and in the march the trombones were out of tun© 
and the drums were too loudly beaten. There 
was nothing but confusion and feebleness, whicli 
must be attributed more tihan anything else to the 
double direction, because if the Maestro Concer- 
tatore at the pianofbrte rehearsals places the tempi 
well, there is often the peril thai the conductor of 
the orchestra wilt alter everything according to 
his Idea, and In this way tjiere Is no accord, pre- 
cision, or lite. This is a most Important .ques- 
tion of art, and It appears the gentlemen of La 
Scala treat it with a lightness which is deplora- 
ble. Slgnor Mazzucato was caUed upon to con- 
duct the ' ' Afrlcalne. " Wliy was he not asked to 
conduct also the "Don Sebastlano ?•' The opera 
of Donizetti is not perhaps a grand opera in five 
acts like that of Meyerbeer; and its being Italian, 
perhaps, takes away its right to be treated with 
equal care and regard. It lis Impossible that this 
system of two directions can . continue. Thera 
should be one director ' only. Signer Cavallini 
has been a good conductor, and lih reputation 
will remain ^intact If he retires in time, because 
retiring will add to his fame. It is to be hoped, 
therefore, that he will not overlook his art for the 
paltry consideration of wounded vanity. The- 
matter merits serious regard and prompt remedy. 
Another thing which conduced to the general 
yJosco on the evening in question was the misery 
and stinginess of the mise en scene — the Blthiness 
of the decorations. Those dresses and properties 
would have been indecent ui a small country 
theatre. At La Scala nevej- have such old di esses 
been seen,- dirty, greasy, ermine stamped on 
cotton, washed rags, dried tinsel, and torches 
madool candle ends. The fimpral car of paste- 
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li'oard looked like a puppet show, with those two 
miserably lean horses. It is said thot there were 
only four rehearsals with tbe orchestra, and -one 
and a half for the stage business, and this will 
account in some measure for the other faults ob- 
servable throughout the evening. To conclude, 
the ballet was received very coldly,' and there 
■were some' signs of disapproval. After' the ruin 
■ of the first evening the theatre, has been- closed, 
and the manager has issued the usual notice, 
asking the indulgence oi the public In the 
mean time tliey are rehearsin ; a new opera by 
Bazzini, "LaTuranda," and the ballet ot "Sar- 
danapalus;" and it is said that the.theatre will 
l^cpen in a- lew days.. A notice of the other 
■ theatres in' my next. A Ad^o carissitno maestri t 
Yours ever, 

Argus Pekseveranza. 



Carlsruhe did not relish "Astogja" so well as 
Stuttgart had, but -mightily affected Gluck's 
" Iphigenie en Aulide." 

A grand romantic opera founded upon Bulwer"s 
' ' Last Days ot f ompeii, " music by Muck, libretto 
by Gottniick, was produced at Darmstadt's opera 
house with great splendor, and success awaited 
the third and fourth acts, the composer being 
called for atler each. Tiie first and second acts 
dra£>ged, and were deemed' worthy of reconstruc- 
tion. Becker made a great hit in the pruicipal 
role, and the mise en scene was vastly admire.l 
by that public. 

Tausig, a pupil of Liszt, proiluced a great sen- 
sation in a recent Gewandhaus concert, Leipsic, 
by his pianisra, and critics aver that no one save 
Liszt equals him. 

The choristers at La Scala have pronounced 
aga".n^t regulations made by the direction respect- 
ing their compensation while no performances 
were given. 

A youtnful debutante named Riccapieri is said 
to have been very successful at Messina's opera. 

Laura Harris had, by London report, gr-at 
success in her debut at Les Italien?, as "La Son- 
hamWaia," being called'out'three'sevei'al times. 
Gardoni peribrmed Bivino's role. 

Goniposcrs are to be allowed opporju ity to 
display their musical wares in the grand Parisian 
exhibition. • ■ 

Gye, who manages London's Royal Opera, was 
in Paris last month, apprizing himself ot the 
merits which appertain to "Mignon," "Don Car- 
los, " and " Romeo, " which operas he contemplates 
producing this season. 

Another soiree at Rossini's mansion is noticed 
by latest Parisian journals, la which Mmes. 
Grahdval and Battu, Sighicelli, Schulofl; and 
master Bonnay, made excellent performance, and 
Bonnav"s brilliant execution of variations upon 
/' The Carn-.val of Venice'' and a waltz, upon a 
strange wood instrument, gained him an embrace 
from RossIqI; 

Teresa'Carreno is still petted by noble amateurs 
in Pans and Gounod aids her progress eti'ect- 
ively. 

" Sardahapale" is mildly praised by Parisian 
critics for its music, while its words are con- 
demned. Mile. Nisson and good mise en scene 
gave it currency at Le Lyrique. 

PeiTin has re-established at L'Academie the 
directorship of music as formerly held by Girard. 
Halevy, &c., to control entirely, principal singers,, 
choristers, and orchestra. ' _ 

Parisian critics, while allowing Laura Harris 
good success at her debut, also declare that she 
does not rival Adellna Pattl, that her voice is 
soprano sfogato, not available in medium tones, 
being neither strong or well developed there.. 
' Her trill and vocalization are praised in general 
terms. ' 

- Adelina Patti not appearing ■ in Alard's benefit 
performance at Les Italiens, he was called upon 
to explain, and retferred all the blame to mistakes 
"in aniiouncement. 

The performances by Henry Leslie's choir en- 
gage critical notice in London, quite extensively, 
with generally adverse judgment, that choral 
organization being deemed insufficient for the 
grand wor.;s they attempt to perform. 



J. F. Barnett has chosen for his cantata ordered 
by the Birmingham Festival Committee, a subject 
by Colsridge— "The Ancient Mariner." 

The Crystal Palace concerts are commended 
lor- all save their choral performance which is 
called very indilferent. 

With tbe peribrmance of "Judas Maccabffius" 
by the Sacred Harmonic Society, all writers seem 
pleased, and Mr. Cummings declared a tolerable 
substitute tbr Sims Reeves in the grand tenor 
part thereof. Mme.. Sheirington, Miss Henderson, 
Mme. Dolby, and Mr. Patey were also successful 
in that peiformance, the first and third named es- 
pecially so. Costa's altei-ations were, however, 
not relished. .... ,: 

' Chappell's Popular Concerts, on Monday "and 
Satuiday, prosper immensely, with Mme. Schu- 
mann, Halle, and Herr Joachim to attract. 

The Dublin Monthly Popular Concerts also pro- 
gress favorably with HaUe, and other good per- 
formere to give them eclat. 

Haile's sixteenth concert occurred atManchcs 
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public were entirely satisfied. 

The Riching's English Opera Company were 
very successful in Pniladelphia's Academy, and 
sl'.e was presented with a rich service Of silver by 
its stockkoldei-s. Tliey come here soon after 
making a brief season in Baltimore. 



STEI NWAY H ALL. 

TWENTY-EIGHTH SUNDAY CONCERT, 

SDNDAY, March 10, at 8 o'clock. 

L.F. HARKtSON Director. 

Positively the last appearance at these Concerts of 
Madame PABEPA-KOSA,- 
who Trill sing Handel's great aria, 

" Let tiie Bright Seraphim," 
with .Trumpet ObUgato by Idr. DIEXZ ; 

' < Lo 1 Hoar the Gontlo Lark," 
with Flulo Obligato by Mr. EBENj 

Gcvmod's "Ave Marie," 
■with Kano, Mr. MILLS; Violin, Mr. BOSA; Organ, Mr. 

COLBY. 
Mr. S. B. MILLS, Pianist, 

Mr, CABL ROSA, Violinist, 

Mr. G. W. COLBY, Accompanist, 
Mr. THEODORE THOMAS, Conductor, and his 
CELEBRATED ORCHESTItA. 
Tickets Fifty Cents. Reserved Seats 00 cents extra. 



ACADEM Y OF MUSIC. 

DIRECTOE ; MAX MARETZEK. 

Tins estdblishmenl does not advertise in the iVeio York Berald. 

On SATDEDAY AFTERNOON, March 9, at 1 o'dook, 
FIRST ORAm) ITALIAN OPERA MATINEE, 
LA SONNAMBULAi 7 ' 

Miss AMALIA M. HAUCK, 
Miss F; STOCKTON, BABAGIJ, ANTOiNUCCI. 

Tickets, $1,00 each, to all parts of tlie.house. 

No reserved seats. Tickets can now bo obtained at all 
the usual places, 

MONDAY EVENING, March 11, at 8, 
Meyerbeer's Grand Spectacular ; pera 

THE STAR OF THE NORTH, 

■Which ■will bo produced with now scenery, no-w and bril- 
liant costumes, properties and appointments, ballot, mili- 
tary bands, ©to. , 

Miss CL.tBA LOUISE KELLOGG, 

Miss AMALIA M. HAUCK, 

BAEAGIJ, BELLINI, ASTONUCCI, 

FLSORY, RICARDI, MULLEE-REICHARDT. 
The INCIDENTAL BALLET by KRUGEE and TERESA. 

TUESDAY EVENING, March 12, 

LA TRAVIATA. 

WEDNESDAY EVENING, March 18, . 
Gounod's popular and boautifiil Opera, 

F AXJ.S t • 

KELLOGG, MiiJSZOLENI, BELLINI, and ANTONIjpCL 
' THURSDAY EVENING, March U, 
OPKKA IN BROOKLYN, 

DON PASftTJALE. 

Reserved seats and tickets for any of the abovo-^ed 
■narformanoos may bo obtained at the box-offloo of the 
KSrot°Muslc: at Beer & Sohirmcr's. NP- TOl Broad- 
w: ana at Maooy & Herwig's, Nos. 112 and 114 
Broadway. 

PRICES OP ADMISSION -WILL BE AS FOLLOWS: 
General admission, $1.00; Secured Seato to Parquet or 
aa^^a<SSgtolocitlon. Extra from Fifty Cents to 
toXu^!^ Family Circle, 76^ce,rts Private Boxes, ac- 
cording to size and location, * 9 to »iu. 



3EX .A. XO* X> 3B Xj ' S 

GRAND ORATORIO OF 

"JUDAS MACCZEBEUS." 

AT STEINWAY HALL. 
FRIDAY, MARCH 15th, 1807, 

L.F.HARRISON .*. Director 

Positively the last appearance in Oratorio of 

Madame PAREPA-ROSA, 
Solos an'd choruses sustained by 
Mrs FANNY RAYMOND RIXTEE, Mezzo Soprano, 
Mr GEO. SIMPSON, Tenor, 
Mr. J. E. THOMAS, Basso, 

Mr. E. J. CONNELLY, Organist, 

Mr. G. \V. COLBY, Piaiflst. 
THE NEW y^ORK HARMONIC SOCIETY, 
AND THEO. THOMAS'S I. CREASED ORCHESTRA. 
TICKETS ONE DOLLAR, , 
Bererved Seats 00 cents extra. 
For sale at Beer & Schirmer's, 701 Broadway; Pond & 
Co.'s, 047 Broadway; Rulhnan's Ticket Offloe, 112 Broad- 
way, and Steinway Hall. 

STEINWAY HALL^ 
Philharmonic Society of New York. 

FOURTH CONCERT, SATURDAY EV'NG, March 9. 

ORCHESTRA, EIGHTY PERFORMERS. 

Conductor.... .....Mr. CARL BERGMANN 

ORCHESTRAL PIECES : Symphony No. 2, Beethoven; 
Tasso, by Liszt; and Overture, Magic Jfluto. 

SOLO PERFORMERS: Signer LOTTI, Tonor, and Mr. 
S. B. MILLS, Piano. 

Extra tickets for sale at the usual places. Doors open 
at seven, to commence at ei^jht o'clock. 

L. SPIER. Secretary. 



WALL ACE'S THE ATBE. 
MR, 1. p. WHEAT, Pianist, 

Has the honor to announce that he will give a 

SATURDAY, March 16, at 1 o'clock P. M., 
Assisted by the foUowtog emtoont Artists, who have gon- 
orbusly offered their valuable services : 
Madame PAREPA-EOS\, 
Mr. CARL EOSA. 

Mr. WM. J- HILL, 

Sig. POETUNA, 

Herr HEHNIG. 

Mr. WM. DEESSLER Conductor. 

Admission One Dollar. ■Orchestra Chairs $1.60. which 
can only be obt-ilned at the Theatre. Private Boxes $10. 

Ticket Ofttces-Schuberlh's, 820 Broadway; Beer & 
Sohtaner, 701 Broadway; Chiokeriug & Sons, 662 Broad- 
way; Wm. A. Pond & Co., 047 Broadway. 



